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BBenenue

B nureparype moGoi cTpanbl, Oyab TO (paHIy3cKas, aHIIUIICKas MM pyccKas
JUTEpaTypa, NPUCYTCTBYIOT D3JIEMEHTHI JPYTHX KyJIbTyp, HMX BIUSHUE Ha HeE, a Takke
BBIJIETISIIOTCS OTIPEIETIEHHBIE MOTUBBI U CIOXKETBHI.

Tak, HaunHass ¢ XVIII Beka, B aHIIMHCKOM JUTEPAType 4YACTO MPOCIEKUBAETCA SIPKOE
OTpaXEHUE JIBYX HAMMPEKPACHEHIIMX W 3araJlouHbIX KyJbTyp, a uMeHHO JlpeBHeil I'penuu u
bnmxuero Bocroka.

IIpo6siemoii MOEro McCCaeIOBaHUS SIBISIETCS TO, YTO, U3y4das aHIIMKUCKYIO JIMTEpaTypy,
MBI HE 0CO00 paccMaTpuBaeM BIMSHHE Ha HEE JPYTUX KyIbTYyp U HUX TMeEperieTeHHe B
npousBeneHusx. Kpome Toro, Takoe BIMSHHE HE BCErna OYEBHIHO U TpeOyeT 0coOOro HaBBIKA
BUJICHUS CYTH NIPOU3BEACHUS U KYJIbTYpbl, OTPAKEHHON B HEM.

AKTYyaJIbHOCTh JIaHHOM TEMBbl 3aKJIIOYaeTCsi B TOM, YTO MOTHBBI M CHOKETHI
JPEBHETPEUECKON U ONMKHEBOCTOUYHOM JIMTEpATyphbl MPOCIEKNUBAIOTCS B aHIIMWCKOM U MO cei
JeHb. TBOPILIBI CO3/1aI0T HOBBIE POMAaHBI, COUUHSAIOT CTUXOTBOPEHHUS, a 3TU JIB€ HEOOBIKHOBEHHbBIE
KYJIBTYPBI IO-IIPEXKHEMY OKa3bIBAKOT CBOE BIIMSIHUE HA HUX.

B MoéM wuccienoBaHuM TpEACTaBIEH HECTAaHAAPTHBIM B3IVISJ HAa HWHTEPIPETALAIO
JIPEBHETPEUECKUX U OIMMKHEBOCTOYHBIX MOTHMBOB B aHIIMIiCKO# nuTeparype. Ilpumep moeii
paboThl MOKA3bIBAET, YTO B KAXKIOM JUTEPATYPHOM IMPOU3BEICHUU MOXKHO YBUIETh «TalHY»,
KOTOpast OTKPBIBAETCS TOJIBKO YUTATENI0. B 3TOM M 3aKiTi0uaeTcst yHUKAJAbHOCTh MOEH paOoTHI.

Taxke 37aech MPUCYTCTBYET MOM JIMYHBIM MHTEepec K Mu(paM U JereHjnam, ckazkaM MU
noa3uu, Kynsrype pesneit ['pertun u bimkaero Boctoka. DTa Tema npuBiiekana MEH ¢ paHHUX
JeT, S BbIpOCTA Ha cKa3kax cTpaH bmmknero Bocroka, B oTpodeckue rozapl Oblja 3aBOpPOXKEHA
mupamu u nereHaamu JIpeBHed Omnmanel, a celdyac, Koraa s MOTy 4YUTaTh W TOHUMATh
MIPOU3BEJICHUS] B OPUTHUHAJIE HA aHIVIMICKOM SI3bIKE, S BIJKY B HMX OCOOBIE CKPBITBIE CMBICIIBL,
KOTOpPBbIE HE BCET/1a BUJIHBI B IEPEBO/IE.

O0bexkT mcciaenoBanusi: KynsTypel JlpeBHeln Ipenunm u  bmwkaero Boctoka B
AHIJIMKCKOM JINTEPATYPE.

IIpeamer uccieNOBaHUA: YETHIPE U3BECTHBIX IIPOU3BEACHUS aHINIMKMCKON JIMTEPaTyphl B
opurunane («The Picture of Dorian Gray» O. Wilde, «The Secret History» D. Tartt, «Chocolat»
J. Harris, «Frankenstein» M. Shelley).

Heabr mnpoexkra: otpaxenue kKyiapTyp JpeBueid Iperuum u bmwxnero Boctoka B
AQHIJIMMCKOM JIUTEpaType.

Jl1is [OCTUKEHUS eNTU TPOEKTa, HEOOXO0IMMO BBITIOIHUTH CIIEAYIONINE 3aa4H:

® U3Y4YUTHh MU(BI, CIOXKETHI, JIETEH]IbI, 0COOEHHOCTU KyabTyp bimknero Bocrtoka u
Hpesneit [ perny;

® 03HAKOMHUTHCS, U3YUYUTh U MPOAHAIU3UPOBATh YETHIPE U3BECTHBIX MPOU3BEICHUS
aHnmickoil nmureparypsl B opurusaie («The Picture of Dorian Gray» by Oscar
Wilde, «The Secret History» by Donna Tartt, «Chocolat» by Joanne Harris,
«Frankenstein» by Mary Shelley);

® BBISIBUTH JIPeBHETPEUECKHE U OIMKHEBOCTOYHBIE MU(DBI, CAUMBOJIBI UJTU CIOXKETHI B
aHIIMKACKOM  JuTeparype Ha IpUMEpe  YeTHIpEX  BBIIEHEPEUHCICHHBIX
MPOU3BEACHUN;

e y3HAaTh IOJ BIMSHHUEM YEro BO3ZHUKJIO MEPEIUIETEHUE aHIIMKUCKOM JIMTEpaTypsl C
KyneTypoit Jpesneit [ penun u biavxkaero BocTtoka;



® BBIICHUTh B KaKHUX IPOU3BEACHUSAX AHIIMICKOM auTepaTypbl Hambosiee SIpKo
BbIpakeHa Kynbrypa IpeBueii [ peunn winun bavxaero Bocroka.

Ilens 1 3amaun MOETO HMCCIENOBAHMS OMNPENCININ €ro CTPYKTYpYy. OHO COCTOUT W3
BBEJICHHUs, TPEX INIAB, 3aKJIIOYCHUS, CIIUCKA JIUTEPATYPBI, IPUIIOKEHUS, IPE3CHTALUH.

B nepBoli 1 BTOpo# ImaBax sl IPOBOXKY OCHOBHYIO 4aCTb MOETO MCCIIEIOBaHUs, KOTOPast
COCTOMT W3 aHalu3a 4YeThIPEX IPOU3BEICHUN AaHINIMKWCKOM JIMTEpaTrypbl B OpPHUIMHAJIE HAa
JPEBHETPEYECKUE WU ONMKHEBOCTOYHBIE MOTHBBI, TPETbs IVIaBa MOCBSIICHA IMPAKTUYECKOM
4aCTH MOETO IIPOEKTa, KOTOpas HaNIAJHO NPEICTaBICHAa B IPWIOKEHUU. B 3aximodeHHH
IpUBeeHbl OOIIMEe BBIBOJABI K KaXKAOH IVIaBe IO pe3yiabraTaM NpoBeIEHHON paloTel. B
IpPE3eHTAlMM TPEeACTaBICHbl: 0000IIeHne HHPOpPMAaUM O MOEM HCCIEAOBAaHMM M  €ro
pe3ynbprarax; J[Be TaONUIbl ¢ MPUMEPAMU APEBHETPeYeCKUX U OIMKHEBOCTOYHBIX MOTHBAX B
aHAJIM3UPOBAHHBIX MPOM3BENCHUX; (oTorpaduu, KApTUHBI WM WILTIOCTPALIH, OTHOCSAIINECS K
IAHHOU TeMeE.

MeToabl McCIe0BAHUSA: aHAIN3 TPOU3BEACHUN aHIJIMMCKOW JTIUTEpaTypbl B OpUTHHAJIE,
paboTa ¢ MCTOYHMKAMH [0 JaHHOM TeMe, U3yueHUE U aHaJIu3 TEOPETUYECKOro Marepuaia Io
Hpesueit [ pertun u biimskaemy BocTtoky.

IIpakTuyeckasi 3HAUUMOCTh: Mudonorus pepHei [penun, cka3ku U pacckasbl CTpaH
bamxaero BocToka, aHIIMICKas IUTEPATypa CO CBOMMH BEIMKUMHU U MUPOBBIMH IIENEBPAMU —
BCE 3TO NMPUBJIEKATO U NPUBJIEKAET JIIOJeH MHOTUX MOKoJIeHuH. B cBoell paboTe s paccMoTpena
OJIMH U3 MHTEpeCHEeHInX (pparMeHToB (PUIIONOTUN U TUHTBUCTHKH — MEPEIUIETEHHE JTUTEPaTyphl
KOHKPETHOM CTpPaHbI C APYTMMH KyJIbTypaMH, B MOEM CiIydae — 3TO NEPEIUIETCHUE aHIIMUCKON
auTeparypsl ¢ Kyasrtypamu [Ipesnen ['penyn u bivkaero Bocroka. JlaHHOE Hccien0BaHNE U €T0
pe3ynbTaThl MOYKHO MPUMEHSTh B PA3IMYHBIX 00Pa30BaTeIbHBIX MPOrpaMMax, OTHOCSIIUXCS K
(GuI0N0ruM WM JIMHTBUCTUKE; HA KJIACCHBIX YacaxX B ILKOJIE; JJIsl TEMAaTHUECKUX JINTEPATyPHBIX
BeuepoB. A i Oosee MIMPOKOrO CHEKTpa MPUMEHEHUs, Ha OCHOBE CBOEr0 MCCIENOBAaHUS, f
co3jana nogooue urpsl «Memo», B KOTOPYIO MOTYT UIpaTh MIKOJbHUKHU CTApILIE I€CATH JIET.



I'maBa 1. Kyasrypa [peBHeil I penyu B aHIIIMICKOM JIUuTEpaType

Kynerypa JlpeBHeit Ipenmm uyepe3 cBoo MuDOIOTHIO W €€ MOTHBBI BIHUSJIa Ha
AHIVIMHCKYIO JINTEpaTypy eweé B anoxy Bospoxnenus (konen XV — nHauano XVII Beka): Yunpsam
[Ilekcriup YacTo MCMONB30BaN JIpEBHETpeUECcKre MHU(BI B CBOMX IIb€CaX; I'PEYECKUMU
TpareaussMM WM IPOU3BEICHUAMHM lOMepa BIOXHOBJISUINCh TaKWE W3BECTHBIE MO3THI, Kak J[xk.
Kurce, k. I'. baiipon, I1. b. ennu u VY. JIsngop.

Onnako umeHHo Bo Bropod mnonoBuHe XVIII — nHawane XIX Bexka HauyuWHAeT
IIPOCIIEKUBATHCS 3aMETHOE MEPETUIETEHUE APEBHEIPEYECKUX MOTUBOB U CIOKETOB C aHINIMHCKOU
autepatypoi. IIposBisieTcst 3T0 TOCPEACTBOM BO3PACTAIOIIETO MHTEPECA aHIINYaH K UCTOPHH,
reorpaguu u Kyaerype JpeBHeit I'perum, a Taxke Omaromapsi MOSBICHUIO HOBBIX IEPEBOJOB
IrpeYeCcKux Tpareaui u nmpousseneHui [ omepa.

Bropoii Bcruteck nuteparypHoro unrepeca k JpesHen ['penun npuxogurcs Ha XX Bek.
OH cBs3aH €O 3HAYUTEIBHBIMU APXEOJIOTMYECKUMHU OTKphITUAMU XIX — Hagama XX Beka,
MHOTOUHUCIIEHHBIMU HCCIIEOBAaHUSIMU B 00JAaCTU JIPEBHEIPEUECKON KYJIBTYpbI, JUTEPATyphl U
mudonorud. B aureparype AHIIMM  TOrO  BPEMEHM  JJUIMHUCTUYECKUE  TPATULMU
npocuexuBaroTcs B TBopuectBe [[x. [xorica, 3. M. @ocrepa, JI. [lappenna u ap.

1.1. «Iloprper lopuana I'pesi» Ockap Yaiiabjg

Ha ¢one Bo3pacraromero uHTepeca aHIIM4aH K KyibType [peBheit Ipeunmn u eé
NEPEIUIETCHNUs] C AHIVIOA3BIYHOM JIMTEpaTypoM, IHUIIET CBOE 3HAMEHUTOE IPOU3BEICHUE
WpJIAaHJCKUI Tucatenb, modT u apamatypr Ockap VYainea. «Iloprper Hopuana I'pes» mosxe
CTaHET OJHUM M3 BEIUKUX POMaHOB KOHIA XIX Beka W MOMOTHHUT «30J0TOH (OHI MHUPOBOM
KIJIACCUKINY.

JlanHnoe mpowusBeneHue He obomnuio u BiusHue [[peBneit ['penmn. B pomane «Iloprper
Hopuana I'pes» HeCKONbKO JApeBHErpedeckux croketoB (mMu¢ o Ilurmammone, Anonwuce,
Hapiucce u np.) BiieTeHsl B MOBECTBOBAHUE, IIOMOTAsi YUTATENIO Hanbosiee TOYHO MPEICTABUTh
cebe IIaBHOTO Tepost: AeTaIM3UpOBaTh BHEIIHUI 00nuk JlopraHa, ero okpyXeHue U OTHOILICHHE
JIPYTUX IIEPCOHAXKEN K HEMY.

IMurmanuon u laaares. B pomane «Iloprper opuana I'pes» mpucyTCTBYET CBOS
MHTEpIIpeTalysl JApeBHErpedeckoro Muga o TalaHTIMBOM cKyabnTope Ilurmanmone u ero
TBOpeHuU — ['amaren. «...but I really can’t exhibit it. [ have put too much of myself into it» [4; 3]
— Tak XyIoKHUK ba3un Xomryopa oOBSCHSET MPUUMHY, IOYEMY OH HE MOXET BBICTABHUTH
kaptuny (noptpet Jlopuana) Ha BceoOmiee o6o3penue. [lonoono [Murmanuony, baszun Bnoxun B
CBO¢ TBOpPEHHME caMOro ceOsi, CBOW TajJaHT, OIHAKO, B OTIMYUU MHUGPOIOTUYECKOTO Tepos,
XyJOXHHUK BCTPETHJI CBOM “Uzpean” B peajbHOM XU3HU U INPEBpaTHl €ro B KapTuHy: «I was
dominated, soul, brain, and power by you. You became to me the visible incarnation of that
unseen ideal whose memory haunts us artists like an exquisite dream» [4; 126]. XymoxHUK ObLT
onepxxuM JlopuaHoM, kak u ckyasnTop cBoeit ['amareeii: «I only knew that I had seen perfection
face to face, and that the world had become wonderful to my eyes...»; «Weeks and weeks went
on, and I grew more and more absorbed in you» [4; 126]. Ho 3T0 onepXuMOCTb ChIrpayia 371yI0
myTKy ¢ basunoMm: nmpeameT ero o6oxaHus1, €ro TBOPEHHE, €ro “uaean” — yOus1 XyJo)KHUKA.

Hopuan I'peil >xemanm ObITh NMOAOOHBIM MOPTPETY — HUKOTIA HE CTapeTh M BCEraa
OCTaBaThbCsd MOJOIBIM U TpekpacHbIM. U ero >xemanue ucnonauinock: «He had uttered a mad
wish that he himself might remain young, ... his own beauty might be untarnished, ...he might
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keep all the delicate bloom and loveliness of his then just conscious boyhood. Surely his wish
had not been fulfilled?» [4; 100]. ITopTper oxuni1, IpeBpaTHIICS B BEUHO MOJIOIOTO M KPaCHBOTO
foHomty B nune Jlopuana. Ho Takomy dymy ObUT CBOM NMPOTHBOBEC: KapTHHA TOXKE CTaja MOJ00HO
YeJIOBEKY, C ero MopokaMu U ciaboctsMu. KapTiHa crana 4yenoBeKoM, YelIOBeK — KapTHHOH. U B
MIPOTHUBOIIOJIOKHOCTh MUYy — wuctopus basmna Xomnyopna u Jopwana Ipes He umeer
CYACTIINBOTO KOHIIA.

Anonuc. J[lopuana I'pes nopx [eHpu cpaBHHBAaeT C HAWKPAaCHBEHIIUMH T€POSMH
JpEeBHETpeYeCcKoi MU(OIOTH, OH Ha3bIBaET €ro «... young Adonis, who looks as if he was made
out of ivory and rose-leaves... he is a Narcissus...» [4; 4]. Takxe cam ba3zun nucan Jlopuana B
noxoxux obpasax: «I had drawn you as Paris in dainty armor, and as Adonis with huntsman's
cloak and polished boar-spear...» [4; 126]. Ho BaxxHO OTMeTUTH | Apyroe cxonacTBo Jlopuana c
AnonrcoMm — 00a reposi yHaclieZoBaal CBOIO O0KECTBEHHYIO KpAacOTy OT Marepeu, AJIOHUC — OT
Muppsl, Jlopuan — ot cBoeit Matepu: «...his mother with her Lady Hamilton face, and her moist
wine-dashed lips — he knew what he had got from her. He had got from her his beauty, and his
passion for the beauty of others» [4; 160].

Hapuuce. [Tomumo toro, uto bazun nzobpaxan roHomry B oopase Hapmrcca — «You had
leant over the still pool of some Greek woodland, and seen in the water's silent silver the marvel
of your own face» [4; 127] — lopuad u cam mofpaxxana 3ToMy MH(OIOTHYECKOMY TepOr0, UbEé
uMs emE co BpeMEH aHTUYHOCTH CTaNo HapumarenbHbIM: «Once, in boyish mockery of
Narcissus, he had kissed, or feigned to kiss, those painted lips... Morning after morning he had
sat before the portrait, wondering at its beauty, almost enamoured of it, as it seemed to him at
timesy» [4; 117-118].

Anoanon u Mapcui. Jlopn I'enpu, korga Jlopuan urpan Ha posiie, CpaBHUBAJ €r0 U C
JPEBHETPEUSCKUM OOrOM COJNIHIA ATIOJJIOHOM, OJHMILETBOPSIONIMM MYKCKYIO KpacoTy |
SIBJISIBIIMMCS TIOKPOBHTEJIEM HCKYCCTB M MY3, a C ce0si ¢ caTupoM MapcueM, KOTOpbIii BHUMAI
ero urpe: «I want music to-night. It seems to me that you are the young Apollo, and that I am
Marsyas listening to you» [4; 238].

Kynerypa [lpeBneii I'perum mocpencTtBoM cBoMX MH(OB Ipopocia B MOBECTBOBAHHE
pomana «Iloprper [lopuana ['pes» u Kpenko BIUIeTach B OOIIYIO KapTHHY MPOU3BEICHHS. JTO
HIOMOIJIO JTy4IIe NEePeAaTh HACTPOCHUE U XapaKTEphl IEPCOHAXKEH, a TaKKe Pa3bsICHUIO MHOTOE
B TIOBEJICHNH, JICHCTBUSX, cyxkaeHusx Jlopuana ['pes, neTanu3upoBano €ro BHEIIHOCTh M JIAJIO
Oornee MMPOKOE MPEACTABICHHE O BHYTPEHHEM MUPE TIIABHOTO T'eposl.

1.2. «Taiitnas ucropusi» lonna Taprr

BropsiM mpousBerieHHEM aHIIOSA3BIYHOM JIMTEpaTyphl, B KOTOpPOM Hauboiee spKo
BBIDAKEHO BIMSAHUE KyabTypel [IpeBHeln Ipenun, crama «TaiiHas HCTOpHUS» aMEPUKAHCKOW
nucaresnbHulb! JlonHsl TapTT.

OOpaiieHre K JApEBHETPEYECKMM MOTHBaM W CHUMBOJAM  SBISIETCS  BAXKHBIM U
HE3aMEHUMBIM NPUEMOM IS TIOCTPOCHMS Xy[JOXKECTBEHHOIO MHpa JAHHOTO npowussencHusa. C
TPAKTOBKON JpeBHErpedeckol MHU(OIOTUH, CHUMBOJM3M MPHUAAET OO0IIel KapThHE OCOOBIN
aHTYpaX M “mpeacKasbIBacT’ MOCIEAYIONIMe COOBITHUS poMaHa. A oOpamieHue K mudam u
CIOKETYy aHTHUYHOU Tpareauu EBpununa «BakxaHkm», IUIaBHO NEPETEKAOIIMX IPYr B Apyra,
co3naér ¢ynnameHt «TaiiHOW ucCTOpHUM», €€ OCHOBY, U TO, Ha UYTO OINHUPAETCS NajbHEWIIee
IIOBECTBOBAHME.



I'peueckuil sA3bIK U aHTUYHAS JUTEPATYpPa, KOTOPBIE M3Y4dalOT INIABHBIE I'E€POU B CBOEM
y4eOHOM 3aBelIEHHH, TAaKXXe HIPAlOT 3HAYUMYIO pOJb B IMOBECTBOBAHUU — OHHU CTAHOBSTCS
CIOKETOOOPa3yIOMIMMH MOTHBaMHU pOMaHa, HAIONHSS KaXKAYI0 CTPAHMIy KHUTH IUICHSIOMICH
arMocdepoil IpeBHETo MUpa.

Cumpoau3M. C TEpBBIX CTpPaHUI KHWTH MBI Y3HaéM O BHEIIHHMX XapaKTepHUCTHKax
[JIAaBHBIX TE€POEB, OJAHMUMHU W3 KOTOPBIX ABIAIOTCSA Onm3Henbl Yapns3 m Kamwima Makonei,
CHMBOJIM3HPYIOIINE APEBHEIPEUECKUX OOTOB-OIM3HEIIOB ATIOIUIOHA M APTEMUyY: «...a pair, boy
and girl. I saw them together a great deal... they were twins. They looked very much alike, with
heavy dark-blond hair and epicene faces as clear, as cheerful and grave, as a couple of Flemish
angles. ...they appeared here and there like figures from an allegory...» [3; 18-19]. Apremuna —
JYHOJIMKasi ¥ BEYHO FOHAsE OOTHHS OXOTHI M TUIOJOPOANS, TIOKPOBUTEIBHHUIA TUKHUX JKUBOTHBIX,
e€ Opar-OnmM3Hen ATIOJIIOH - JTy4e3apHBId OOT COJIHIIA, TPecKa3aTeNb OyIyIIero u mOKPOBUTEIb
HCKYCCTB M MY3.

OO6crtanoBka B kabuHeTe mnpodeccopa JIkxymmana Moppoy, IIBEThI, UMEIOIIHE CBOE
TPaKTOBaHHE B JIPEBHETPEUYECKONH MHU(OIOTHH, TOMUMO CO3JaHUS 4apylomei arMocdepsl, KaKk
OBl TIpeNpeKaroT TOCIEAYIOIUEe COOBITUS pOMaHa M PACCKa3bIBAIOT HAaM O HACTPOCHUSIX,
apsImux B 3ToM Mecte: «...there were flowers everywhere, roses and carnations and anemones,
on his desk, on the table, in the windowsills. The roses were especially fragrant; their smell hung
rich and heavy in the air, mingled with the smell of bergamot, and black China tea, and a faint
inky scent of camphor» [3; 27]. Po3bl — 3T0 cuMBOJ JIFOOOBH M KPAacOTHI, CBOCH MCTOPUEH OHU
cBs13aHbI ¢ A(QPOTUTOM, TTOCKOJIBKY BBIPOCITH U3 KPOBH HOT OOTHHH, KOT/J]a Ta HACTYIHJIA Ha IIIHII,
OporeHHBI DpocoM. ['BO3AMKN — MBETHI MyAPOTO W Morydero 6ora 3eBca, KOTOPBIA MOAApHII
IOHOIIIE, CPAXKEHHOTO CTpeIoil ApTreMusbl, beccMepTre B 0OIHMKE ATOTO IBETKA. AHEMOHBI — 3TO
CHMBOJI CMEPTH U TI€Yalld, HO B TO )K€ BPEMS M BO3POXKICHUS: IBETOK aHEMOHA BBIPOC U3 CIE3
AdpoauTsl, KOraa OHa OIUIAKMBajla CMEPTh CBOETO BO3MIOONCHHOTO AJOHHCA. DTO CAENajIo
AQHEeMOHBI CHMBOJIOM KpAaTKOCTH >KM3HU U HEU30EKHOCTH CMEPTH, HO TaKXKe BO3MOKHOCTHU
BO3POXKJICHHUS U OOHOBIICHUSI.

[TocnenHuM 3HAYUMBIM CHMBOJIOM SIBIISIeTCS TEMHast (urypa, YEpHBIA LBET, KOTOPBINA
0003Hayam 3710, OCICTBUS M BpaxkaeOHbIC YeIoBeKy CHIbl. CO CIIOB paccKa3zdmKa, 3TO BCE CTAJIO
HEHAPOYHBIM ONMCAHMEM OJHOTO W3 NIaBHbIX mnepcoHaxked «TaitHoW wucTtopum» — IeHpu
VYunrepa: «I looked down into the empty courtyard and was startled to see that a dark, motionless
figure had materialized under the lamp, standing with its hands in the pockets of its dark
overcoat and looking up at my window» [3; 121]. «The shadowy figure, now solid and visible,
turned around. It was Henry» [3; 123]. JlaHHOe OTpa)keHHE CHMMBOJIa B IIEPCOHAXKE TMOBIHACT U
Ha €ro JaJbHEHIIYIO Cyb0y, KOTOpasi 3aKOHYUTCS OYECHb TPAaruyHo. ..

«Bakxankn» EBpunupa. IlepBas 4dacte «TallHOM HMCTOPUM» ONUPAETCA HA CHOXKET
IpeBHErpeueckoil Tparequu «Bakxankm» Epurmpa: «It was heart-shaking. Glorious. Torches,
dizziness, singing. Wolves howling around us and a bull bellowing in the dark. The river ran
white. ...the moon waxing and waning, clouds rushing across the sky. Vines grew from the
ground so fast they twined up the trees like snakes; seasons passing in the wink of an eye, entire
years...» [3; 167]; «Snakes twining around my arms. Trees on fire, pines bursting into flames
like enormous torches» [3; 359]. Bo Bpems BakxaHanuu, Kak B TbeCe, TaK U B pPOMaHE
NPOMCXOIUT cirydaiiHoe youiicTBo — «I heard something behind me, or someone, and I wheeled
around, almost losing my balance, and swung at whatever it was. ...it was a man. He was dead.



...his neck was broken...» [3; 169] — koTOpoe coBepuIaeTCs MOA JEHCTBUEM «BAKXUYECKOTO
0e3yMusD», ABISIOIETOCS ABIXKYIIECH CHIION 1 3aBA3KOM poMaHa.

[ToMuMO aHTHYHOTO CIOXKETa, B JAHHOM IPOM3BEACHUU HCIIONB3YIOTCI U O0COOBIC
CTPYKTYpHBIE SJIEMEHTBI, XapaKTepHbIe AaHTUYHBIM TpareAusM, HalpuUMep: XOp, CMEpTh WA
yOUICTBO MIaBHOTO NMEPCOHAXKA B KOHIIE TOBECTBOBaHMS, MOHOJIOTH U JP.

AKTeoH M Apremuaa. CIOKeT Tpareuu MOCTENEHHO MEPETeKaeT B APEBHETPEUECCKUI
Mudp 06 AkTreoHe U ApTemuae. AKTEOH CTall CBUJAETENEM KynaHusi OOTMHM ApTeMuibl — OH
yBUZEIT TO, YTO €My BMJETh HE CIIEIOBAIO M 3a 3TO MOHEC HAKa3aHUE, IOCKOJIBKY MOT
npobontarbes. [lepcoHak pomaHa oOKaszalcsi B THOXOXeW cuTyauuun — baHHM y3Han TaiiHy,
oOnagaresneM KOTOpoi He noikeH Obut ctath: « We walked in and turned on the light, and then it
was too late. He woke up instantly. And there we were — all white robes and bloody like
something from Edgar Allan Poe. ...We scared him half to death» [3; 179]. I mockonbky oH MOT
e€ pacckazarb — «The whole thing was deadly secret» [3; 181]; «He hasn’t told anyone yet.
Which is not to say he won’t, very soon» [3; 259] — yOuiictBo baHHUM cTasi0 eTMHCTBEHHBIM
BBIXOZIOM U3 CJIOKHBILEHCS CUTYaIUu: «...sooner or later he's going to say the wrong thing to the
wrong person...» [3; 177].

B onmcanuu crieHsl ¢ BakxaHaJIHel MPUCYTCTBYET 00pa3 OJEHs, BBICTYMAIOLINMA, C OTHON
CTOpOHBI, B posii BepHOro crmyTHuka Apremuabl: «Camilla said that during part of it, she'd
believed she was a deer...the rest of us remember chasing a deer through the woods...» [3; 168],
a ¢ apyroit — B poym xxeptBbl: « We’ve hit a deer in the road...» [3; 179], 4To HaBOIUT HA MBICITH
0 NevasabHOH cyabp0e mepcoHaxka JpeBHErpeueckoil MU(OIOTUU 1 MPOBOIUT NApaALIEb C FEPOEM
pomaHa, Yei KOHEIl TaKOW XK€ TparudHblii W medanbHbId. [1omoOHO AKTEOHY, pacTep3aHHOMY
CBOMMH ke cobakaMu, baHHU yMpPET OT pyKH CBOMX JIpy3ei.

Opgeit m IBpuaumka. 3asBepmaromas dvacTb «TallHOM HCTOpUMY) OKaHYMBAETCA
UHTEpIpeTanueil IpeBHerpeueckoro Muga o 3HameHuToM nesue Opdee u ero Bo3Ir00NIeHHON
cymnpyre OBpuauke. Puuapn, pacckazuuk UCTOpHUH, IPEACTABISACT CLIEHY Mpolianus ¢ Kamumnoit,
KaKk MOMeHT u3 Muda — xorna Opddeii, 605Ch, 4TO UAyIIAas 32 HUIM DBPUANKA COOBETCA C MyTH,
o0epHYJICS W B3IISHYJ Ha BO3IIIOOJICHHYIO, BO BTOPOM pa3 morepsut e€, Ho yxe HaBcerma: «I had
said goodbye to her once before, but it took everything I had to say goodbye to her then, again,
for the last time, like poor Orpheus turning for a last backwards glance at the ghost of his only
love and in the same heartbeat losing her forever...» [3; 555].

OnHako HacTosIIUE TePOH 3TOTO NevaabHoro Muda B pomane — ['enpu u Kamusna. Oxu
BeICTyMnatoT B poiu Opdes u OBpuanke, HO B X UCTOPUU — cMepTh 3abupaet Opdest (I'enpn), a
Oppunuka (Kamuna) npomomkaeT J00UTH BO3MIOOICHHOTO U mocie ero cmeptH: «l can’t help
it. I still love him» [3; 555].

Hcnonp3oBaHue IpeBHErPEUYECKMX MOTHBOB B AHIVIMMCKON JUTEpaType JIOOBIX BEKOB
Bcerna OyaeT BaKHO M HEOOXOAMMO, IMOCKOJIBKY 3aJI0KEHHBIE ellé B APEBHOCTH JINTEPATypPHBIC
NpUEMBI, >KaHPBI, “BEYHBIE” BOMPOCHI CO BPEMEHEM NEPEOCMBICISIINCh U JOMOJHSIINCH,
CIUIETasiCh BOEAMHO C COBPEMEHHOCTHIO. [locpencTBoM Mu(OB, CI0XKHBIX aJUIIO3UH U CUMBOJIOB,
KOTOpblE Ha TEpBbIA B3MNIAJ HE BCEria IOJydyaeTcsl OCO3HaTh, APEBHETPEYECKHUE MOTHUBBI
IpOpacTalld B CIO’KETHbIE JIMHUU POMAHOB, CO3/1aBasi UX (YHIAAMEHT, ABJSSICh ABWXKYLIEH cUIION
IIOBECTBOBAHUS WM )K€ BIUIETAACh B €€ OCHOBY. BCE 3TO HOCUT XapakTep ‘“BEUHOM KIIaCCUKU~ —
TOTO, YTO BCerna OyleT HY)KHBIM M HE MOTEPseT CBOIO aKTyaJbHOCTh HA MPOTSKEHUH MHOTHUX
MOCTIETYFOIINX BEKOB.



I'maBa 2. KyasTypa bBanxknero Bocroka B aHIyImiickoi Jureparype

IlepBbie 0Opa3bl KyasTypsl bkHero BocToka y anrmmyan u npyrux sxuteneit EBpomnsl
ACCOIMMPOBATINCH C XYI0KECTBEHHBIM MHPOM CPEIHEBEKOBOTO COOpHHKA apado-TIepCHICKUX
paccka3oB «Tbicsg4a M OJTHA HOYBY.

W3HauanbHBI BapHMaHT JaHHOTO COOpHHMKA, COCTaBUTEIEM KOTOPOIO SBISETCS HE
OTJIeJIbHAsL JIMYHOCTh, a BECh apabo-nepcuackuii Hapoa, cinoxwics B XIV-XV Bekax, ogHako,
€ro IOIOJIHEHNE HOBBIMHM MCTOPUSAMHU NMPOJOJKaIOCh BIIOTh 10 XIX Beka. B Anrmuu u Esporne
oH cTan u3BecTeH ¢ Hadana XVIII Beka, Giaromapst MoSBICHUIO aHIIMHCKOMY M (ppaHIly3CKOMY
nepesoaaM B 1704—1717 ronax.

Camu cka3kd U pacckasbl COOpHUKA MOJIb30BATHCH LIMPOKOM MOMYISPHOCTHIO KaK Ha
Bocroke, Tak u Ha eBpormnelickoM 3amnaze, OHM OKa3aju 3HAUUTENIbHOE BIMSHHE Ha (DOJIBKIIOpP U
JUTEpaTypy 3TUX CTpaH, JIEIM B OCHOBY (PMJIBMOB, a TakXe M0 MX MOTHBaM OBLIM CO3JaHbI
My3bIKaJIbHbIE IPOU3BEACHUS U OaJleT.

2.1. «lllokonax» /I:xoann Xappuc

B xnure «Illokonam» OputaHckoi mucartenbHuile />koaHH Xappuc MOXKHO BCTPETHTH
pa3uyHbIe AJUTIO3MHM Ha OJMKHEBOCTOUHYIO MHU(OJOTHIO M CKa3KM M3 COOpPHUKA pPacCKa3oB
«1001 HOub». B cBOEM Mpomn3BEICHUN MUCATEIBHULIA UCIIONB3YET METO/I Marn4ecKoro peanusma,
KOTOPBI TpeAroaraeT BKIIOYCHHE B MMOBECTBOBAHHUE JIEMEHTOB (OJIBKIOPA, MU(POIOTHH WA
npeBHUX JjereHa. Kak pa3 mocpencTBOM CpaBHEHHUS M OINMCAHUS TEX WIM HMHBIX MOMEHTOB
pomaHa ¢ apaOCKMMM CKa3kaMu W Mupamu 0 Oorax, KHWATA HAMOJHSAETCA dYapylomend u
IUIEHUTEIBHON aTMOC(epoid, KOTopasi ¥ BIEUET HAC B CaMO [TOBECTBOBaHMUE.

Anmo3nn Ha cka3ka «1001 woun». B omnmcanmm ciagocTel, BBICTABJICHHBIX Ha
BUTPHHE IIOKOJIAJHOTO MarasuHa, KoTopoe faéTrcs oT Julla Ktope PeiiHo, mpucyTCTByeT amo3us
Ha CKa3Ky «AJlIaJuH M BoilleOHas jaMmay U3 cOopHHKa apabo-nepcuickux pacckazoB «1001
HOub»: «...they gleam darkly, like sunken treasure, Aladdin's cave of sweet cliches» [1; 8].
JlaHHOE CpaBHEHHE CIaJOCTEeH C COKPOBHMIIAMH BOJIIEOHOH Memiepsl JAeiaeT akIeHT Ha HuX
OTPOMHOE KOJTMYECTBO U pa3HOOOpasue.

I'maBHas repounst pomana Buan Porre cMOTpUT Ha 00IIYIO KapTHHY MHUpa HE KaK BCE — BO
MHOI'OM OHa YJIaBJIMBAET HEYTO 3araflouHOe M Maruyeckoe. Tak, IbIraHCKUE JOAKH HallOMUHAIOT
el wuTocTpauu apabCcKuX CKa3ok: «...their boats... of green-yellow-blue-white-red... painted
with Arabian nights and magic carpets and unicorn variations reflected in the dull green water»
[1; 14]. IlpuumHOI TakOoMy BHACHHUIO MHUpaA, KOTOpoe OBLIO 3aJ0KEeHO emé B JETCTBE,
nociyxuino BiusHue e€ marepu Ha Heé: «All stories delighted her — ...Ali Baba working the
homespun of folklore into the bright fabric of belief again and again» [1; 38].

Marp Buan Bujena Mup MHa4de APYTHX JIOAEH — ITO OHA Iepelajla U CBOEH JOYepHu:
Onmaronapsi pacckasam, UCTOpPUSIM, JIETEHAAM U 3aKIMHAHMUAM, MPHUIIEIIINX U3 CaMbIX pa3HbIX
KyIbTYp MHp, B TOM 4YHCI€ M OJMKHEBOCTOUHOM, CGHOPMHPOBAIOCH HEOPAMHAPHOE U
MHU(OIOrHYECKOE CO3HAHMSI TEPOUHHU.

Mugsnr 060 Ocupuce m Murpe. Xyn0)KECTBEHHYIO BBIPAa3UTEIbHOCTb INPOU3BEACHUIO
npuaaét U ONMKHEBOCTOUHAS MHUQOJIOTHs, a UMEHHO — JPEBHEETMIETCKHE M MHIOUPAHCKHE
MUQBIL.

Paccka3piBasi 0 mosiBJIeHUN Kakao-0000B, Buan Porie roBOpHT, 4TO OHM MOSBUJIHCH €I
3aJI0JITO JIO TOro, Kak OcHpHC, TPEBHECTUIIETCKUIA OOT BO3POXKICHUS M [Iaph 3arpoOHOTO MHUpAa,
ObuT iprHECEH B kepTBY Ha Ilacxy: «Before...Osiris sacrificed at Easter — the cocoa bean was
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revered» [1; 19]. A BcnommuHas 00 UCTOpPUSAX, pacCKa3aHHBIX MaTepblo e€i B JeTcTBe, Buan
roBoput: «And I her daughter, listening wide-eyed to her charming apocrypha, with tales of
Mithras... and Osiris... all interwoven with stories of flying chocolates and flying carpets and
Aladdin's crystal cave of wonders...» [1; 38] — wu ¢ 3TuxX ciioB MBI y3HaéM o Mwurpe —
MHIONPAHCKOM OO0XKECTBE, CBI3aHHOM C JPYXKOOH, CPaBEUINBOCTHIO M COTHEYHBIM CBETOM.

brnmxHaeBocTOWHAs  KydabTypa, dYepe3 apaOCKMe CKa3KH, JPEBHEETHIIETCKYI0 W
WHJIOUPAHCKYI0 MU(OJIOTHUHU, NPOHUKAEeT Ha cTpaHulbl KHUTH «lllokomamy u maput yuraTesro
He3a0bIBaeMbIe OIIYIICHMS BOJIIECOCTBA M Maruu, KOTOPhIE MPOHHU3BIBAIOT BCE MPOU3BEACHUE OT
Havaja J0 KOHIA.

2.2. «@pankenmreiin» Mapu Wlenam

B xynerypy bimskaero BocToka, 4acThr0 KOTOPOM SIBISIETCA €T0 JINTEpAaTypPHOE HACIEenne,
BXOIAT U eBpelckue jereHapl. OqHa U3 HUX — JiereHnaa o [oneMe — MOCHIyXujaa UCTOYHUKOM
CIOJ)KeTa TOTHYECKOTrO poMaHa «PpaHKEHIITEHY aHTTIMHCKON nucarenbHulibl Mapu Llemnu.

Jlerenna o I'osieme Briepssie 3aponunack B IIpare B XVI Beke. Ona pacckasslBaeT o0 TOM,
Kak IS 3alIUThl €BPEMCKOr0 HapoJga OT TOHEHHWHM M MpecieqoBaHWi IMaBHBIA paBBuH [lparu
Nyna JleB 6en benanens co3man [omema — 4enoBeKONMOAOOHOTO CYIIECTBA, BBUICTLICHHOTO U3
IJIMHBI ¥ O’KUBJIEHHOTO MTOCPEICTBOM Marn4eckoro puryasia, HO He MMEIOLIero Iymu u peud. Ha
10y T'omema OBIIIO HAIMMCAHO CJIOBO “OMeT” (B IMEPEBOJIE C UBPUTA O3HAYABIIEE “JKU3HB) — 3TO U
NPUIABAJIO CYIIECTBY KH3Hb.

I'maBHBII Tepoit poMaHa — Bukrop @paHKEHIITEHH — BEPHII, UTO HayKa CllocoOHAa Ha BCE,
nake Ha BockpelieHue MEPTBbIX. OH jkejan MEepBbIM MPEOAONEeTh I'paHb KU3HU M CMEpTH,
caenath TO, uero Ao Hero He nernan HUKTO: «Life and death appeared to me ideal bounds, which I
should first break through, and pour a torrent of light into our dark world» [2; 29].
OpaHKEHIITEeWH 3ayMal cO3[aTh CyIIEeCTBO, OJOOHOE YEIOBEKY, M JOJITUE MECALbI TPYAUICS
HaJ cBouM TBOpeHueM: «...I possessed the capacity of bestowing animation... I doubted at first
whether I should attempt the creation of a being like myself, or one of simpler organization... to
give life to an animal as complex and wonderful as man.»; «...I began the creation of a human
being... I resolved... to make the being of a gigantic stature; that is to say, about eight feet in
height, and proportionably large» [2; 29]. 1 emy ymanock COTBOPUTH TO, Y€ro OH XOTEJ, HO
pe3ysbTaT ykacHyn camoro cosmarens — «With an anxiety that almost amounted to agony, I
collected the instruments of life around me, that I might infuse a spark of being into the lifeless
thing that lay at my feet... How can I describe my emotions at this catastrophe, or how delineate
the wretch whom with such infinite pains and care I had endeavoured to form?» [2; 31] —
TBOPEHHE OKa3aJ0Ch HACTOJBKO YPOMJIUBBIM, UTO O€3 OLIYIICHHs BCEOXBATBHIBAIOLIETO yKaca U
CTpaxa Ha HEro Hellb3si ObUTO B3MISHYTh: «A mummy again endued with animation could not be
so hideous as that wretch» [2; 31].

Ha npotspbkennn Heckonbkux JieT ['oieM moMoran paBBUHY M oOeperas nyJIeiCKiil HapoJ]
oT mputecHeHuil. Ho co BpeMeHeM OH Hadal OcCO3HaBaTh ce0s, MPOSBIATH SMOLIMU, HCKATh
obmienus cpeau mroneid. OnHako Te B cTpaxe Oekald OT HEero, JeTH He Opalu B UTPHI, TOTOMY
YTO BCE OOSUTHCH YelIOBEKa U3 TIHHBI. [0JeM CTONKHYICSA ¢ 0€3bICXOTHOCTHIO M OIMHOUYECTBOM,
YTO MEPEepPOCIO B HEHABUCTD K JIIOAAM, M KaK CIEICTBUE — OH Hayall HECTU XaoC M pa3pylICHHs
BCeMy ropoay. PaBBuH Bckope Hamién ero 1 cymen ocTaHoBUTh. OH CTEP mepByro OyKBY B CIIOBE
“amMeT” Ha ero J0y W MOJYyYHJIOCh JPYroe CIOBO — “MeT”’ (B MEPEBONE C MBPUTA — “CMEPTH ).
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[Tocne storo Temo l'omema HaBcerga 3amepid Ha 4YepJake CHHArord, Kyda 3amlperieHo ObuIo
HOAHUMAThCS.

Coznanroe BuktopoM @paHKSHIITSHHOM CyIIECTBO OBLIO cX0oke ¢ [onemMoM 13 JIereH bl
— OHO TIOCTETIEHHO OOpEeTano CBOM COOCTBEHHBIH JTYyXOBHBIM MHp, CYIIECTBYS U Pa3BUBASCH
HE3aBHUCHUMO OT CBoero coznatens: «KRemember, that I am thy creature; I ought to be thy Adam;
but I am rather the fallen angel, whom thou drivest from joy for no misdeed» [2; 56]. 1 Taxxe
nongo6Ho lonemy, TBopeHne @DpaHKEHIUTEWHa Hayalo HECTH B MHUpP Xaoc, yOuBas JOpOTHX
Buxtopy mroneii: «Alas! I had turned loose into the world a depraved wretch, whose delight was
in carnage and misery...» [2; 42]. IIpuunHoii 3TOMy cTano 6e3MepHOE OUHOYECTBO, C KOTOPHIM
HU OJIHO JKHMBOE CYIIIECTBO HE B CHJIAX CIPABUTHCS caMOCTOATENbHO: «I was benevolent; my soul
glowed with love and humanity: but am I not alone, miserably alone?» [2; 56].

Yerpéproe myremecrsue Cunadana-mopexona. Buxtop @paHKEeHIUTEHH, CpaBHUBAs
ce0s ¢ apabom, morpeOeHHBIM BMECTe ¢ MepTBeriamu, ToBopuT: «I was like the Arabian who had
been buried with the dead, and found a passage to life, aided only by one glimmering, and
seemingly ineffectual, light» [2; 28] — 3To OTChITaeT Hac K cka3ke O YETBEPTOM MyTEUIECTBUU
Cunnbana-mopexofa, kotopas BXonuT B cOopHuk «1001 HOum». B Hell mmaBHBIN repoi, mocie
CMEpTH CBOEH KeHbI, ObLI 32)KUBO IMIOXOPOHEH PSAAOM C HEH B Melepe, o0 MECTHOMY OOBIYAlo.
Ho cnycts Hekotopoe Bpemst CuHA0aay yIanock BHIOpaThes U3 MEIEphl.

AJJTI03UH HA OJIMKHEBOCTOYHYIO JTUTEepaTypy. B poMaHe MpUCYTCTBYIOT aJUTFO3UH M Ha
camy OJFKHEBOCTOUHYIO uTepatypy. O0 3ToM MBI y3HAEM co ciioB Bukropa @paHKeHINTEIHA O
cBoéM apyre I'enpu KnepBasie, KOTOpBIii, jkejiass MHOTOro JOCTUYb, OOpPAaTHJI CBOM IOMBICIBI K
Bocrtoky: «Resolved to pursue no inglorious career, he turned his eyes toward the East, as
affording scope for his spirit of enterprise. The Persian, Arabic, and Sanscrit languages engaged
his attention...» [2; 37]; «Their melancholy is soothing, and their joy elevating, to a degree I
never experienced in studying the authors of any other country. When you read their writings,
life appears to consist in a warm sun and a garden of roses, — in the smiles and frowns of a fair
enemy, and the fire that consumes your own heart» [2; 38].

Kynerypa bmmwxnero BocTtoka uepe3 cBou JereHabl, MU(PBl H CIOXHBIC aAJUTIO3HU
NPOHUKAET B AHMIMHCKYIO JIMTEparypy, BIUIETasICh B CIOKETHl POMAaHOB M CO3/aBas MX
HEBBIPA3UMYIO aTMOC(epy. 3aBOpaXKuBast BCEX U KaXJ10r0, OHU HAIOJHSIOT KU3Hb BOJIILIEOCTBOM
U Marvew, nevyaaplo ¥ CKOpObo, HO TaK WJIM MHA4Y€ OCTAIOTCS HABEYHO B NMAMSATH JIFOICH.
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I'naBa 3. Urpa «MemMo» kak crnoco0 u3y4deHus si3bIKa Yepe3 KyJIbTypy

[TpoBenéHHOE MHOIO HMCCIIEAOBAHHE U €r0 Pe3yiIbTaTbl MOKHO NMPHUMEHATh B PA3TUYHBIX
00pa30oBaTeIbHBIX MPOTPaAMMax, OTHOCSIIUXCS K (DMIIONOTHUH WM JHMHTBUCTHKE; HA KIIACCHBIX
Yacax B IIKOJIC; JJISl TEMAaTHYECKUX JIUTEPATYPHBIX BEUEPOB.

Jlns Oonee MIMPOKOTO CHEKTpa NPUMEHEHUs M JJis JajbHeHIlero pacmnpoCTpaHEHUS
MOEro TPOEKTa s co3faja momodue urpsl «MeMo», Ha OCHOBE MpojeaHHOW paboTel. B Heé
BxomaT 50 kapTouek ¢ 25 W300paKeHHsIMH, OTHOCSIIMMHCA K TEME MOETO HCCIIeOBaHUSA,
KOTOpBIE YBAUBAIOTCS, U OpOIIIOpa-MHCTPYKIHS K urpe. Xoa urpbi: 50 KapTodyek ¢ KapTUHKaMU
nepeMeIuBaioTcs (Bo u30exaHue HaXOXKIECHHUs ABYX OJAMHAKOBBIX KAPTUHOK PSIJIOM), Jajiee OHU
pacKIIabpIBalOTCs B JECATh CTOJIOMKOB IO MATH psAoB (5 mo BepTHkane Ha 10 Mo ropu3oHTaNIN)
“pyOamkamu” BBepx. OmHOBpeMeHHO B «MeMo» MOryT urparb 10 6 YelIOBEK, KOTOpBIE IO
odepeny OTKPBIBAIOT JIBE JIFOOBIE KAPTOUKH, IMTOKA3bIBasi MX BCEM: €CIIH M300paXCHNUE OKa3aIHCh
OJIMHAKOBBIMH, TO UTPOK 3a0MpaeT napy KapTouyek cede u Jenaer eme OauH X0/, €ClId KapTOUKu
pasHble, TO UTPOK CHOBAa MEPEBOpAaUYMBACT MX ‘‘pyOaIikoil” BBEpX W IMOCIE ITOTO XOJ JeiacT
cnenyromuid urpok. Cyrb «Memo» 3aKirouaeTcss B TOM, YTOObI HAWTH KaKk MOXKHO OoJiblie map
KapTUHOK, Y€MY MOTYT ITOMOUb XOpOIllasi 3pUTENIbHAS MaMATh WIH HAOIIOaTEIbHOCTb.

B Opourtope-uHCTpyKIMu s 0Oonee MTOAPOOHO pacckaspiBailo O Mudax, JereHuax,
QIUTIO3UAX, CKa3KaX M T.II., YIOMHHAHWE WIM BIUSHHE KOTOPHIX (UTYpUpPYET B HYETHIPEX
aarmuiickux npomsBeneHusx («The Picture of Dorian Gray» by Oscar Wilde, «The Secret
History» by Donna Tartt, «Chocolat» by Joanne Harris, «Frankenstein» by Mary Shelley), u
yKa3bIBalO B KAKOM HIMEHHO pOMaHe OHM MPHUCYTCTBYIOT. bpoirtopa nydiupyercs Ha ABYX sI3bIKax
(aHTJIMIICKOM M PYyCCKOM).

Takast wurpa Xopomo pa3BUBaeT MaMsTh, JOTUYECKOE U O0Opa3HOE MBIIUICHHE,
HAOTIONATeIbHOCTh, KOOPIWHAIIMIO JIBIDKEHUH W MEIKYyI0 MOTOPUKY pykK. «Memo»
MpeaHa3HAueHO ISl IIKOJIBHUKOB CTaplie NECATH JIET, MOCKOIbKY, HauWHas C 3TOT0 BO3pacTa,
OHH yX€ CaMOCTOATEIBHO MOTYT MPOYUTATh U 3aIIOMHUTH HAITMCAHHOE B OPOIIIOPE-UHCTPYKIIHH,
KOTOpast Ja€T MOSICHEHHUE TEM WJIM MHBIM U300paKEHUSIM.
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3aKjIoueHue

Ha ocHoBaHMM npOBEIEHHOTO UCCIAEAOBAHUS, MOKHO ITPUNTH K CIEAYIOIIUM BBIBOJAM:

[Tox BnIMsAHMEM BO3PACTAIOIIETO WMHTEpECa AaHIIMYAaH K UCTOPUH, reorpapuu u
KynsType /[peBHeln Ipenuu, mnpossuslierocs BO Bropodl mnosoBuHe XVIII —
Havase XIX Beka, a Takke Onaronaps MOSBICHUIO HOBBIX IEPEBOIOB TPEUECKUX
Tparegui © Npou3BeneHU [oMepa BO3HHMKIO TNEPEIUIETCHHE aHIIMUCKOU
JIUTEpaTypsl ¢ KyapTypou pesnen ['penuu;

[TocpencTBoM cBoeit MUGOIOTUU, AHTUYHOW JIUTEPATYpbl U CUMBOJIOB, KYyJIbTypa
HpeBHeil ['peuun mnpopacTaeT B CIOKETHBIE JIMHHM POMAHOB, CO3[aBas HX
(byHIaMEeHT, SBISAACH IBUKYIICH CHIION TOBECTBOBAHMWS WIIM K€ BIUIETAsICh B €€
OCHOBY;

[lepennereHne aHDIMICKONM JMTEPAaTypbl W KynbTypbl bmmkHero Bocrtoka
HaYMHaeT mnpociexuBaTbea ¢ Hadana XVIII Bexka W CBs3aHO C MOSBICHUEM
aHIIMKCKOTO TepeBosia cOOPHUKA CPEAHEBEKOBBIX apado-MEPCUICKUX paccKa3zoB
«TrIcsiua 1 OTHA HOUBY;

Kynbrypa bnnknero BocTtoka yepes cBou jiereHabl, MU(BI U CIOXKHbIE AJUTIO3UU
IIPOHMKAET B aHINIMKCKYIO JINTEPATYPY, BIUIETACHh B CIOKETHI POMaHOB U CO37aBast
UX HEBBIPA3UMYIO aTMocdepy, 3aBOPaKUBAIOIIYIO BCEX U KaXKIOT0;

HaumGonee spxo kymerypa JlpeBHeit [perum, depe3 CcBOO MHQOJIOTHIO U
CUMBOJIIM3M, OTpaxeHa B poMaHe «TaiiHas UCTOpUS»  aMEPUKAHCKON
nucarenbHulbl JloHHel TapTT; a Ha OCHOBE €BpEeWCKOW JiereHapl o loneme,
KOTOpasi  SIBISIETCA  4acThlO  KylnbTypbl bmmknero Bocrtoka, mnoctpoeH
XyIO)KECTBEHHbII MHpP TOTHYECKOTO poMaHa «DpaHKEHIITEHH)» aHIITUHCKON
nucarenbHuLbl Mapu Hlemnu;

[maBHBIM  pe3ynbraToM MoOed paboThl CTalo0 HADISIIHOE MpPEICTaBICHUE
UHTEpIpeTaluii W ayTo3uid Ha MHUQBI, CHUMBOJBL, CIOKETbl W JIETEHIbI
JPEeBHETPEYECKOW U OMMKHEBOCTOUHOW KYNBTYp depe3 MPU3My aHIIUHCKOU
JUTEPaTyphl U €€ TBOPLIOB-IIUCATEIEH.
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Ta6anna no J{peBHeii ['pennu

ApeBuss I'penus

IIpousBenenue

Croxer/Mu(/cuMBOJI

IMpumep (murara)

«The Picture of
Dorian Gray»

Mug o Ilurmanuone u
I'anatee

«...I have put too much of myself into it»;
«I was dominated, soul, brain, and power
by you. You became to me the visible
incarnation of that unseen ideal whose
memory haunts us artists like an exquisite
dreamy;

«He had uttered a mad wish that he himself
might remain young, ...his own beauty
might be untarnished, ...he might keep all
the delicate bloom and loveliness of his
then just conscious boyhood. Surely his
wish had not been fulfilled?».

Mu¢ 06 Anonuce

«... young Adonis, who looks as if he was
made out of ivory and rose-leaves...»;
«...he knew what he had got from her. He
had got from her his beauty, and his passion
for the beauty of othersy.

Mu¢ o6 Hapuucce

«You had leant over the still pool of some
Greek woodland, and seen in the water's
silent silver the marvel of your own facey;
«Once, in boyish mockery of Narcissus, he
had kissed, or feigned to kiss, those painted
lips... Morning after morning he had sat
before the portrait, wondering at its beauty,
almost enamoured of it, as it seemed to him
at times».

Mud 06 Anomnone u Mapcuu

«I want music to-night. It seems to me that
you are the young Apollo, and that I am
Marsyas listening to youy.

Apesnss I'penus

IIpousBenenue Croxet/MuGp/cuMBOJI IIpumep (urara)
«The Secret CuMBoOIT OJTU3HETIOB «...a pair, boy and girl. ...they were twins.
History» (6oru-OU3HEIBI They looked very much alike, with heavy

Amnommon u Apremuna) | dark-blond hair and epicene faces as clear, as
cheerful and grave, as a couple of Flemish
angles. ...figures from an allegory...».
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CuMBoI IBETOB (PO3Bl,
I'BO3/IUKH, AaHEMOHBI)

«...there were flowers everywhere, roses and
carnations and anemones, on his desk, on the
table, in the windowsillsy.

CumMBos TEMHOM
¢durypsi/uBera

«...dark, motionless figure had materialized
under the lamp, standing with its hands in the
pockets of its dark overcoat...»;

«The shadowy figure, now solid and
visible...».

CIOJKeT aHTUYHOU
Tparenuu «BakxaHKuy
EBpunupga

«It was heart-shaking. Glorious. Torches,
dizziness, singing. Wolves howling around us
and a bull bellowing in the dark. The river ran
white. ...the moon waxing and waning,
clouds rushing across the sky. Vines grew
from the ground so fast they twined up the
trees like snakes; seasons passing in the wink
of an eye, entire years...»;

«Snakes twining around my arms. Trees on
fire, pines bursting into flames like enormous
torchesy.

Mugd o6 Axreone u
Apremune

«The whole thing was deadly secret»;
«...sooner or later he's going to say the wrong
thing to the wrong person...»;

«We’ve hit a deer in the road...»;

«Camilla said that during part of it, she'd
believed she was a deer...the rest of us
remember chasing a deer through the
woods...».

Mud 06 Opdee u
DBpUIUKE

«I had said goodbye to her once before, but it
took everything I had to say goodbye to her
then, again, for the last time, like poor
Orpheus turning for a last backwards glance
at the ghost of his only love and in the same
heartbeat losing her forever...»;

«I can’t help it. I still love himy.
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Ta6anua no bam:kaemy Bocroky

Bban:xxkuunii Boctok

IIpousBenenue

Jlerenpa/mud/anio3nmn

IIpumep (uurara)

«Chocolaty»

Amtro3un Ha ckasku «1001
HOYMY: «ANIagvH U
BOJIIIEOHAs JIaMITIay, « AJIH-
baba u copok pa300HHUKOBY

«...they gleam darkly, like sunken
treasure, Aladdin's cave of sweet
cliches»;

«...Ali Baba working the homespun
of folklore into the bright fabric of
belief again and againy.

Mudst 06 Ocupuce u Mutpe

«Before...Osiris sacrificed at Easter
- the cocoa bean was reveredy;
«And 1 her daughter, listening
wide-eyed to her charming
apocrypha, with tales of Mithras...
and Osiris... all interwoven with
stories of flying chocolates and
flying carpets and Aladdin's crystal
cave of wonders...».

«Frankenstein»

Jlerenna o I'omeme

«..I possessed the capacity of
bestowing animation... to give life
to an animal as complex and
wonderful as many;

«...I began the creation of a human
being...»;

«Remember, that I am thy creature;
I ought to be thy Adam; but I am
rather the fallen angel, whom thou
drivest from joy for no misdeed»;
«I had turned loose into the world a
depraved wretch, whose delight
was in carnage and misery...»;

«I was benevolent; my soul glowed
with love and humanity: but am I
not alone, miserably alone?».

Anmro3us Ha ckasky «1001
HOYW»: YETBEPTOE
nyTemecTBue Cuandaa-
Mopexofa

«I was like the Arabian who had
been buried with the dead, and
found a passage to life, aided only
by one glimmering, and seemingly
ineffectual, light».
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Annro3uu Ha
OMKHEBOCTOYHYIO JINTEPATYpy

«Resolved to pursue no inglorious
career, he turned his eyes toward
the East, as affording scope for his
spirit of enterprise. The Persian,
Arabic, and Sanscrit languages
engaged his attention...»;

«Their melancholy is soothing, and
their joy elevating, to a degree I
never experienced in studying the
authors of any other country. When
you read their writings, life appears
to consist in a warm sun and a
garden of roses, — in the smiles and
frowns of a fair enemy, and the fire
that consumes your own heart».
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Kaprouku Memo
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bpoumropa k Memo

Ancient Greece / Jlpesusist ' penust

1, 2. «The Picture of Dorian Gray» Oscar Wilde / «IlopTpet lopnana I'pesi»

Ockapa Yaisibaa

«The Picture of Dorian Gray» is a gothic novel by the Irish writer, poet
and playwright Oscar Wilde. The story tells about the talented artist
Basil Hallward, who paints a portrait of a young man Dorian Gray.
Everyone around admires the perfection of the painting, but Dorian
himself dreams that he would remain forever young and beautiful, and
the portrait would age instead.

The plot of this novel is interwoven with various ancient Greek myths
(the myth of Pygmalion and Galatea, of Adonis, Narcissus and etc.).

«IToprper Hopuwana Ipess» — TOTHYECKMH pOMaH
UPIAHACKOTO MHcarensd, nodra u apamarypra Ockap
Vainpna. Poman pacckazpiBaeT HaM O  TaJaHTIMBOM
XynoxxHuKe basmie Xommyopae, KOTOpPbIM MUIIET MOPTPET
MOJIOZIOTO U IIpeKpacHoro roHowmu Jlopuana I'pes. Bee Bokpyr
BOCXMILIAKOTCS COBEPILICHCTBOM KapTWHBL, HO caMm Jlopuan
MEUYTaCT JIUIIb O TOM, yTOOBI OH OCTaBaJICd BEYHO IOHLIM U
KpacUBBIM, a IOPTPET ObI CTapes BMECTO HETO.

B croxxeT gaHHOrO poMaHa BIUIETEHBI pa3iuyHble JpeBHerpedeckue Mudsl (Mug o [lurmanuone

u ['anaree, 06 Anonuce, Hapuucce u ap.).

3. The myth of Pygmalion and Galatea / mud o Ilurmanmnone u I'aniaree

The talented sculptor Pygmalion carved an ivory statue and fell in love with his creation. He
gave her gifts, dressed her in expensive clothes, but the statue continued to be a statue, and the

love was unrequited. During the celebration dedicated to
Aphrodite, Pygmalion turned to the goddess with a prayer
to give him a wife as beautiful as the sculpture he made.
Touched by such love, Aphrodite revived the statue,
which became Pygmalion's wife.

Oscar Wilde's novel «The Picture of Dorian Gray» has its
own interpretation of this ancient Greek myth.

TanantnuBell  ckyaenrop IIurmammon  BeIpe3an  u3

CIIOHOBOW KOCTHM CTaTyl0 U BirOOWIcS B cBOE TBOopeHHe. OH jAenan el Mojapku, OfeBal B

JIOPOTHE OACKIIbI, HO CTaTysl MPOAOJDKala OCTaBaThCs CTaTyed, a Jo00Bb Oe30TBeTHOH. Bo

BpeMs MOCBIMEHHOTO Adpoaute npa3aauka [Turmannon obpatuics Kk 60oruHe ¢ MOJILOOH 1aTh
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€My JKEHY CTOJb XK€ IPEKPACHYIO, KaK W BBIIIOJHEHHAas UM CKynblnTypa. M TpoHyTas Takoi
11000BBI0, AponnTa OKUBUIIA CTAaTyI0, KOTOpas cTana skeHo [Turmanmona.

B pomane «lloprper J[lopmana Ipes» TPUCYTCTBYET CBOSA HMHTEpPHpETALMS  ATOTO
JIpeBHETpeyecKoro Muda.

4. The myth of Adonis / Mmu¢g 06 Axonuce

Adonis was born from the cracked trunk of a myrrh tree, which his mother Myrrh had turned into
before. Because of his amazing beauty, Aphrodite fell in love with Adonis. They became
inseparable and spent all their time together. But one day, during the hunt, Adonis is attacked by
a boar, and the beautiful young man dies from the wound. Heartbroken, Aphrodite bitterly
mourned her beloved, and all of nature grieved with her.
When she began to lose her beauty, the other gods gathered
at the top of Olympus and decided to bring young Adonis
back to life. Since then, he returns to Aphrodite from the
realm of the dead every spring. And with his arrival, the
whole nature comes to life, the beautiful anemones bloom,
which grew out of the tears of the goddess when she
mourned her beloved, and the joyful singing of birds
welcomes the return of Adonis.

This myth is mentioned in Oscar Wilde's novel «The Picture of Dorian Gray».

IIpekpacHbIii AJOHHUC MOSBWIICS HA CBET U3 TPECHYBILETO CTBOJIA MUPPOBOIO J€PEBA, B KOTOPOE
paHHee TpeBparuiack ero marb Muppa. M3-3a ero ymuBuTeNnbHOW KpacoTel Adpoauta
BIrOOMIAck B Afonuca. OHM cTalld HEPa3Iy4YHbl U MPOBOAMIN BCE Bpems BMecTe. Ho, ogHaxIbl,
BO BpeMs OXOThl Ha AJIOHHCA HamajaeT KabaH, U OT MOJXYYCHHOW paHbl MPEKPacHBIN OHOIIA
ymupaer. Youras ropem Adpoanra ropbko OIUIaKMBaja CMEPTh CBOEr0 BO3JIIOOJIEHHOTO, a
BMECTE ¢ Hell ropeBasia 1 Bcst mpupoja. Korma ona Hayana TepsTh CBOIO KpacoTy — JIpyrue 60oru
cobpanuchk Ha BepimmHe OnuMNa W pelIMIM BepHYTh oHOIIY K kH3HH. C Tex mop A/oHHC
KaXIIyI0 BeCHy Bo3Bpamaercs K Adpoanure u3 mapcrsa MEPTBBIX. A C €r0 MPHUXOIOM OKHUBAET
BCS MPUPOJIA, PACLBETAIOT MPEKPACHBIE 1IBETHI aHEMOHBI, BBIPOCIINE U3 CIE€3 OOrMHM, KOTrna Ta
OILJIaKHUBaJla CBOETO JIOOMMOTO0, M PaJIOCTHOE MEHNE NTHII TPUBETCTBYET BO3BpallleHHEe AJTOHKCA.

Ynomunanue 3Toro Muda npucyrctsyet B pomane «lloprper Hopuana I'pes» O. Yaiinbaa.

5. Myth of Narcissus / mu¢ o Hapuucce

Narcissus grew up as a young man of extraordinary beauty, and many women sought his love,
but he was indifferent to everyone. One day, returning from hunting, Narcissus looked into an
uncluttered spring and, seeing his reflection in the water, fell in love with it. He couldn't stop
looking at himself and died of self-love. A flower named narcissus grew at the place of his death.
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This myth is mentioned in Oscar Wilde's novel «The Picture of Dorian Gray».

CornacHo apeHerpedeckomy Mudy, Haprmce BbeIpoc
IOHOIIIEH HEOOBIYaiHON KPAacOThI, U €T0 JIFDOBU TOOMBATUCH
MHOTHE >KEHIIMHBI, HO OH ObUl Oe3pa3NudyeH KO BCEM.
OpHaxxapl, BO3Bpallasch ¢ OXOThl, Hapimcc 3armisHyn B
HE3aMyTHEHHBIM HCTOYHHUK M, YBHIEB B BOJE CBOE
oTpakeHue, BiroOuincs B Hero. OH HE MOT OTOPBAaThbCs OT
JTUIE3peHHsI caMoro cedss m ymep, oT JobBu k cebe. Ha

MECT€ €ro THOeI BHIPOC IIBETOK, HA3BAHHBINA HAPIIUCCOM.

O nanHom muge ynomunaercs B pomane «Iloptper JJopuana I'pes» Ockapa Yaiinbaa.

6. The myth of Apollo and Marsyas / Mmu¢ 06 Anosuione u Mapcuun

In obedience to the ancient Greek myth, the satyr Marsyas was proud of his ability to masterfully
play the flute and challenged Apollo himself to a
competition. The radiant god of the sun, playing the kithara,
defeated the ashamed Marsyas with his inimitable art. As
punishment for his boasting, Apollo tied the satyr to a pine
tree and skinned him.

This myth is mentioned in the Oscar Wilde's novel «The
Picture of Dorian Gray».

CornacHo mudy, catup Mapcuii BO3ropauicss yMEHHEM BUPTYO3HO UTpaTh Ha QueiiTe u BbI3Bal
Ha cocTs3aHue camoro AmnosioHa. JlydesapHbelil O6or comHua, 3aurpaB Ha kudape, oponeln
IPUCTBDKEHHOTO Mapcuss CBOMM HENOApakaeMbIM MCKYCCTBOM. B HakasaHue 3a CcBOE
XBaCTOBCTBO, AIOJIJIOH IIPUBSI3aJl CaTUPA K COCHE U COZIpall C HETO KOXKY.

O nannom mude ynomunaercs B pomane «Iloprper Jopuana I'pes» Ockapa Yaitnpaa.

7, 8. «The Secret History» Donna Tartt / «Taitnast ucropusp» {onnsl TaprT

«The Secret History» is a novel by American writer Donna Tartt,
published in 1992. The plot of this novel tells us how, trying to make
sense of what happened nine years ago, one of the main characters of
the novel, Richard Papen, reproduces his student life by the day. The
action takes place in Vermont's college, where nineteen-year-old
Richard comes to study ancient Greek. His new friends are smart,
uninhibited, rich, and insanely passionate about ancient culture.
However, their friendship cannot withstand the onslaught of the modern
world, and in their seemingly fun and cohesive company, a murder
occurs, and then the friends gradually begin to drift apart.

In this composition there are many symbols that have a special interpretation in ancient Greek
mythology. And the plot of the novel is based on the ancient tragedy of Euripides «The
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Bacchantesy, and two myths - the myth of Actaeon and Artemis, and the myth of Orpheus and
Eurydice.

«TaitHag ucTopus» — pOMaH aMEpPUKAHCKON MHcaTeIbHULIBI JJOHHBI
Taptt, onyOnukoBanHbld B 1992 rogy. CroxeT pacckasbIBaeT O TOM,
KaK IBITAsICh YEPE3 NIEBATH JIET OCMBICIUTH CIY4YUBLIECECS, OIUH W3
IIIaBHBIX repoeB pomaHa Puuapp IleiineH nmo mHAM BOCIPOHU3BOIUT
CBOIO CTYJACHUYECKYIO KH3Hb. JleficTBHE TPOUCXOAUT B HEOOIBIIOM
KoJuleJpke B BepMoHTe, Kyma JAeBATHaAUATWICTHUH Puyapn
IIPUE3XKAET U3ydaTh JpeBHErpedeckuil s3bik. HoBele npy3ss Puuapna
YMHBI, pPacKOBaHHbI, Oorarbl W O€3yMHO yBIJIEYEHbl AHTUYHOHN
KynsTypoll. OpHako ux JApyxk0a He BBIICPKHBAET HATHUCKA

COBPEMEHHOIO MHpa, U B HUX, Ha IMEPBbIM B3IVIAA, BECEION U
CIUIOYEHHON KOMIAHMA TNPOMUCXOAUT YOMMCTBO, a 3aTeM Jpy3bs IOCTEHNEHHO HauyMHAIOT
OTJAJATCA IpYr OT ApyTra.

B naHHOM TpOW3BEACHWH TPUCYTCTBYIOT MHOXECTBO CHMBOJIOB, KOTOPBIE HMEIOT 0COOYIO
TPaKTOBKY B JpEeBHErpedecKoil MU(]OIOruu. A OCHOBA CIOKETa pOMaHa MOCTPOCHA Ha aHTUIHOM
tparenuu EBpumnuna "Bakxanku", u aByx mudax - Ha mude o6 AKTeoHEe U ApTemMHUIE, U HA
mugde 06 Opdee u IBpUIHKe.

9. «Bacchantes» Euripides / «Bakxankuw» EBpunuga

«The Bacchantesy is a tragedy by the ancient Greek playwright Euripides, staged in 405 BC. The
plot of the tragedy tells about the Theban king Pentheus, who
refused to recognize Dionysus as a god and persecuted
Bacchantes — servants, companions and admirers of
Dionysus. For that, Dionysus arranges the death of Pentheus
at the hands of his own mother and her sisters.

The plot of this tragedy formed the basis of Donna Tartt's

LR novel «The Secret History».

«BakxaHkn» — Tparenus JpeBHErpedeckoro npamarypra EBpununa, nocrasinenHnas B 405 rogy
no H. 3. Croxer Tparenuu moBecTByeT o (uBaHckoM mape Ilendee, koTophlii OTKa3bIBayCcs
npu3HaBarh JlmoHuca OOroM W TpecieloBal BaKXaHOK — CIYXHUTCIbHUIl, CIyTHHUI U
nountarensHul nonuca. 3a 3to Anonuc noacrponn rudens [leHdes oT pyk ero coOCTBEHHOU
Marepu U e€ cecTep.

Croxet 2Toi Tpareauu J€T B ocHOBY pomaHa «Talinas ucropusp» JlonHsl Taprt.

10. The myth of Actaecon and Artemis / Mug 06 Axkreone u Apremuze

According to the ancient Greek myth, one day Actaeon, while hunting, accidentally came to the
place where Artemis was bathing with her nymphs in the river. Instead of retreating, he watched
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in fascination the goddess bathe. Noticing the hunter, the angry goddess turned him into a deer,
which tried to escape, but was overtaken and torn apart by his own hunting dogs.

The own interpretation of this myth is embedded in the second part of the Donna Tartt's novel
«The Secret History».

CormacHo npeBHerpedeckomy Mudy o6 AkteoHe m ApTemue,
OIHAXZIbI, AKTEOH BO BpEMsS OXOThbl CIYyYallHO MOMOIIEN K
MecTy, rme ApremMuaa Kymajachk coO CBOMMU HUM(pamu B peke.
Bmecto TOro, 4roObl ymamMThCS, OH, 3a4apOBAHHBIA, CTal
HaOMoMaTh 3a KylmaHhWeM OOTWHHM. 3aMETHB OXOTHHKA,
pasrHeBaHHass OOTHHS TMpeBpaTuja €ro B OJIEHS, KOTOPBIH
MoMbITaNCs yoexarb, HO ObLT HACTUTHYT U pa30pBaH CBOUMHU K€

OXOTHUYBUMHU COOAKaMU.

CBost mHTEpHpeTanusi 3Toro Muda 3ajokeHa B OCHOBY BTOpoW yacTth pomana JloHHbl Taprtt
«Taitnasg uctopusi».

11. The myth of Orpheus and Eurydice / mudg 06 Opdee u IBpuauke

The ancient Greek myth of the talented singer Orpheus and his beloved wife Eurydice tells of a
love capable of incredible feats. One day, while walking through the forest, Eurydice
accidentally stepped on a snake and was mortally wounded.
A desperate Orpheus rushed after her to the realm of the
dead, where he met the stern ferryman Charon and the lord of
Hades, who, touched by the depth of the singer's feelings,
allowed him to bring Eurydice back to earth. But Orpheus
failed to rescue his wife from the realm of shadows. At the
exit from the cave, the musician was afraid that Eurydice,
who was following him, would lose her way, and violated the
main requirement of Hades: Orpheus turned around to see his beloved, and for the second time
lost her forever. The inconsolable singer tried for a long time to bring Eurydice back, but in vain.
Orpheus was forced to return to earth alone, forever preserving in his heart and songs the
memory of irrevocable love.

The own interpretation of the myth of Orpheus and Eurydice is embedded in the final part of the
Donna Tartt's novel «The Secret History».

Mu¢ o tanantiuBom meBie Opdee U ero Bo3mOOICHHOW Cynpyre DBpUIUKE PacCKa3bIBAaeT O
Jr00BH, CHMOCOOHOM Ha HEBEpOsATHbIC MOABHUIH. OIHAXKABI, BO BpeMsl TPOTYIKH IO JIECY,
OBpHUIMKa CIy4YaiiHO HACTyNHJIa Ha 3MEI0 M ObUla cMepTesibHO paHeHa. OtwasBimiics Opdeit
OpocwuJics 3a Hell B IIApCTBO MEPTBBIX, III€ BCTPETUII CYPOBOTO MEPEBO3YMKa XapOHa U BIIAIBIKY
Awupa, KOTOpBIH, TPOHYTHIH ITyOMHOM YyBCTB I€BLIA, MO3BOJMJI €My BEpHYTh OBPUIUKY Ha
3emito. Ho Opdero He ynanochk BBI3BOIUTH CYNPYTy M3 LapcTBa TeHeil. Ha Bbixoze u3 memepsl
MY3bIKAHT HUCIYTaJiCia, YTO MAylIas 3a HUM 3BpI/I,Z[I/IKa CcOOBETCS C MyTH, 1 HApYIIWUJI INIaBHOC
TpeboBanue Auna: Opdeit 00epHYICs, 9TOOBI y3peTh BO3IIOOICHHYIO, U BO BTOPOU pa3 MOTEPsUT
e€ HaBcerga. besyTemHbIi TeBeIl JONTO MBITAICS BEPHYTh DBPHIUKY, HO BCE OBUIO TIICTHO.
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Opdeit OblT BBIHY)XIEH BEPHYTbCS Ha 3€MJIIO OJMH, HABCEIZNa COXPAHUB B CBOEM cepile U
NECHIX NMaMATh O HEBO3BPATUMOM JTIOOBH.

Hemuoro wnast TpaktoBka muda 06 Opdee n DBpuUIUKE 3aI0KEHA B 3aKIIOYUTEIBHYIO YacTh
pomana «Taitnasa ucropusp» Jonnsl Taprr.

12. Apollo and Artemis / Ano/IJIOH 1 Apremujaa

In ancient Greek mythology, Artemis is the moon-faced and eternally youthful goddess of
hunting and fertility, patroness of wild animals, her twin brother Apollo
is the radiant god of the sun, predictor of the future and patron saint of
arts and muses.

These gods in the person of the main characters are presented in Donna
Tartt's novel «The Secret History».

B npeBuerpeueckoit Mudonorun ApremMusia — JIyHOIUKAs U BEUHO IOHAs
6OFI/IH$I OXOThI U IIIOAOPOAHS, TOKPOBUTCIbHUIIA JUKUX KUBOTHBIX, eé
Opar-O6mu3Hen] AMOJUIOH - JIyde3apHbld OOr coJiHIla, TpelcKa3aTellb

OyayLIero U MOKPOBUTENb UCKYCCTB U MY3.

AnoimoH u ApreMuja B JIMLE IVIaBHBIX T'€pOEB INpeAcTaBieHbl B poMaHe «TaiiHas uctopus»
Honnsl Taprr.

Near East / bavoxkani BocTok

13, 14. «Chocolat» Joanne Harris / «Illokonam» [A:xxkoann Xappuc

«Chocolaty is a novel by British writer Joanne Harris. It tells the story
of a young woman, Vianne Rocher, and her daughter, Anouk, who ; -
arrive in the small French town of Lansquenet-sous-Tannes and open a A R R- I b
chocolate shop «Heavenly Almond». This causes a lot of controversy / .
among the residents, especially because Vianne does it during Lent. L
Her store becomes a center of
attraction for everyone who craves
sweets and freedom.

JOANNE

The book contains allusions to
Arabic tales from the collection
"One Thousand and One Nights", and myths from Indo-
Iranian and ancient Egyptian mythology.

«Ilokonam» paccka3plBaeT UCTOPUIO O MOJOAOW >keHuuHe Buann Pomie u e€ nouepu AHYK,
KOTOpBIE MPHUE3KAIOT B MaJICHbKUH (hpaHIly3cKuil roponok JlanckHe-cy-TaHH U OTKpBIBAIOT TaM
HI0KOJIaAHY0 JaBKy «HebecHblil MUHaIb». DTO BBI3BIBAET MAcCy CIIOPOB M HETOJOBAHUN cpenn
KUTENIeH Topozika, 0COOEHHO MOTOMY, uTo BuaHH nenaer 3to B mepuoa Bemukoro mocra. Eé
LIOKOJIaJHBIA MarasuH CTAHOBMTCS LICHTPOM NPUTSDKEHHS IS BCEX, KTO JKaXAET CIafoCTed U
CcBOOOIEI.
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B xHure mpucyTCTBYIOT aJUTIO3MM Ha apaOCKHe CKa3Ku U3 cOOpHUKa paccka3oB «Tricsda U ofHa
HOYbY», a TaK)Ke MU(BI U3 HHIOUPAHCKOW U IPeBHEETUITETCKON MU oIOTHii.

15. «Aladdin and the Magic lamp» / «AJju1aiuH U BOJIIIEOHAA JIAMIIA)

«Aladdin and the Magic Lamp» is an Arabic fairy tale from the collection of stories «One
Thousand and One Nightsy, telling us about the adventures
of a young man named Aladdin. In this story, the evil vizier
Jafar seduces Aladdin with promises of untold treasures, and
then leads him to a magical cave. Only the most worthy can
enter it, and Aladdin succeeds, but finding a lamp with gin in
this cave his adventures are just beginning.

There is an allusion to this tale in Joanne Harris' novel
«Chocolaty.

«AnaanuH U BomeOHasl laMma» — apa0ckas cka3ka u3 cOopHuka «Teicsua W OmHA HOYBY,
paccka3bIBarollas HaM O MPUKIIOUEHUSX OJHOTO IOHOWIM 1Mo uMeHu AnagauH. [lo croxkety 370i
Bu3uph [xadap cobnazHser AnaaauHa oOeIaHUSIMHA HECMETHBIX COKPOBHUIIL, a 3aT€M MPUBOIUT
€ro K BonmeOHou nemiepe. JIumb 1ocToiHeHIM MOKeT BOUTH B He€ U AJUTauHy 3TO yIa&rcs.
OH HaXOAWT JaMITy C JDKHHOM, OJTHAKO, Ha OTOM €T0 NMPUKITIOYCHHUS TOJTHKO HAYUHAIOTCSI.

AJTI034s Ha TaHHYIO CKa3Ky MPUCYTCTBYIOT B pomaHe [[xoan Xappuc «lllokonamy.

16. «Ali Baba and the Forty Thieves» / «Anu-ba0da u copok pa300iiHHUKOB»

«Ali Baba and the Forty Thieves» is an Arabic fairy tale from the collection of stories «One
Thousand and One Nights». In this tale, a poor man named Ali Baba
learns a secret spell that opens a mystery entrance in the rock leading
to a treasure cave. He becomes the owner of untold wealth and now
his family will no longer need anything, but will live in luxury and
prosperity.

A reference to this tale can be found in Joanne Harris' novel
«Chocolaty.

«Amm-baba u copok pa3b0iHHUKOB» — apalckas CKa3Kka M3 COOpHUKA
«Tricsua u onHa HOUBY. B 3TOM ckaszke onuH O6enusk Anu-baba y3naér

CEeKpPEeTHOE 3aKJIMHAaHUE, OTKpbIBAlOIIEe IOTalHOM BXOJ B CKale,
BeIylMi K nemepe ¢ cokposumamu. [locie depenpl omacHOCTEM W NPUKIIOYEHUH, OH
CTaHOBUTCS 00JIaaTeNIeM HECMETHBIX OOraTCTB U TEIEPb €0 ceMbsi OOJIbIlIe HU B UM HE Oyler
HYXZIaThbCs, a OyJIeT )KUTh B POCKOIIH U JIOCTATKe.

YnomuHaHue 3TOU CKa3Ku MOXHO Haiitu B pomaHe J[>xoan Xappuc «Illokonamy.
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17. Osiris / Ocupuc

Osiris is the ancient Egyptian god of rebirth, king of the underworld and
judge of the souls of the departed.

A mention to the myth of the sacrifice of Osiris at Easter is present in
the Joanne Harris's book «Chocolaty.

Ocupuc — JIpeBHEETHUNIETCKUI OOr BO3POXKACHHS, Iaph 3arpoOHOTO
MUpa ¥ CyIbs AYII YCOMIIINX.

Ynomunanne muda o mpuHeceHnn Ocupuca B keprtBy Ha [lacxy
npucyrcrByeT B KHUre «Illokomany» [[>xoan Xappuc.

18. Mitra / Mutpa

Mitra is an Indo-Iranian deity, related to friendliness, justice, contract and
sunlight, the guardian of laws, harmony and moderation.

The myth of Mitra is mentioned in Joanne Harris' book «Chocolaty.

Mutpa — OO0OXECTBO HMHAOUPAHCKOTO TPOUCXOXKICHHUS, CBSI3aHHOE C
JPY>KECTBEHHOCTBIO,  CIIPABEIJIMBOCTHIO, JOTOBOPOM, COIVIaCHEM U
COJTHEYHBIM CBETOM, XpaHUTEINb 3aKOHOB, TAPMOHHUH U YMEPEHHOCTH.

Mud o Mutpe ynomunaetcs B kaure [xoan Xappuc «Loxomamy.

19, 20, 21. «Frankenstein» Mary Shelley / «®pankenmreiin» Mapu Hlesin

«Frankenstein, or the Modern Prometheus» is an epistolary gothic novel
by the English writer Mary Shelley, first published in 1818. The book
tells about the life and works of scientist Victor
Frankenstein, who managed to comprehend the
mystery of the origin of life and learn how to
revive lifeless matter. Frankenstein creates an
artificial human from parts of corpses, but later | [-H_—\_"aﬁli‘*.!‘?f[f]_"i__
renounces his brainchild. An unnamed monster,
hated by people for its ugliness, begins to haunt

g i

1ts creator.

«Frankenstein» contains an allusion to the Arabic tale of Sinbad the
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Sailor from the collection «One Thousand and One Nightsy», and the Jewish legend of the Golem,
incorporated into the plot of the novel.

«@Dpankenureitd, uan CoBpeMeHHbIN [IpomeTreiny — SMUCTONSPHBIN
TOTUYECKHM POMaH aHINIMMCKOM nucaresnbHullbl Mapu Illennu, Bnepsbie
omybnukoBaHHbIM B 1818 romy. B kHHUre pacckasbiBaeTcsi O XKU3HU U
Tpyaax y4€Horo Bukropa @paHkeHIITEIHA, KOTOPOMY YAAJI0Ch [IOCTUYb
TallHy 3apOXKIEHHs JKU3HU W HAyYUTHhCS OXKUBIATH O€3KU3HEHHYIO
Marepuro. DpaHKEHINTEHH CO3MAa€T HCKYCCTBEHHOIO YEJIOBEKA U3
4acTed TPYIOB, HO IMO3XKE OTPEKAETCs OT CBOETO JIETHINA. be3bIMSIHHOE
Yy[OBULIEC, HEHAaBUAMMOE JIIOABMH 3a  yPOACTBO, HAUMHACT
IIPECIIE0BATh CBOETO CO3aTEIA.

B nanHOl KHWTE TPHCYTCTBYET alUTIO3Us Ha apaOCKyr cka3ky o Cunabane-mopexone u3
coopHuka "Teicsiua M omHA HOYB', M eBpeiickas jereHga o loneme, 3ajlokeHHass B OCHOBY
CIOJKETa pOMaHa.

22. The legend of the Golem / sierenna o I'osieme

For the first time, the legend of the Golem originated in Prague in the 16th century. To protect
the Jewish people from persecution and persecution, the chief Rabbi of Prague, Judah Lev ben
Bezalel, created a golem, a humanoid creature made of mud, and without soul or speech. He
revived the creature through a magical ritual: the rabbi wrote the word "emet" (translated from

Hebrew — "life") on its forehead, which gave life to the Golem.

For several years, Golem helped the rabbi and protected the Jewish
people from oppression. But once, he began to become aware of
himself, to show emotions, to seek communication among people, but
he faced only hopelessness and loneliness, which turned into hatred,
and as a result, he began to bring chaos and destruction to the whole
city. The rabbi soon found him and managed to stop him. He erased
the first letter in the word "emet" on his forehead and got another

word — "met" (translated from Hebrew - "death"). After that, the

golem's body was permanently locked in the attic of the synagogue,
where it was forbidden to climb.

This legend served as the basis for the plot of Mary Shelley's novel «Frankensteiny.

Bnepseie nerenaa o I'oneme 3apoamnac B [Ipare B XVI Beke. [l 3a1uThl €BpeiicKOro Hapoja OT
TOHEHUI U mpecnenoBaHuil maBHbI paBBuH [Iparu Myna JleB 6en benanens cozgan ronema —
YeJIOBEKOMOI0OHOTO CYIIeCTBa, BBUICIUICHHOTO M3 TIMHBI U HE MMEIero Aymu u peud. OH
OXKUBWJI CYIIECTBO MOCPEICTBOM Mark4ecKoro puTyasia: paBBUH HaMUcal Ha €ro JIOy CIOBO
"smeT" (B mepeBojie C UBpUTA O3HayaBIlee "»KU3HB") — 3TO U Ipuaaio [onemy Ku3Hb.

Ha mpoTsbkeHnn HECKOIBKHX JIeT [ojieM momoran paBBHHY WM oOeperan MyIeWCcKud Hapoj OT
nputecHeHuii. Ho co BpemeHeM OH Hadal oOco3HaBaTh ceOs, MPOSBISATH 3MOIMH, HCKATh
oOlIeHs] cpeAu TIofed, HO CTOJKHYJCS JIUIIb C Oe3bICXOJHOCThIO M OJMHOYECTBOM, YTO
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NEPepoCiio B HEHABUCTh, M KaK CIIEICTBHE, OH Hayal HECTH XaoC M Pa3pyIICHUS BCEMY TOPOY.
PaBBuH Bckope HamEN ero U cymen octaHoBUTh. OH CTEP mepByr0 OyKBY B CliOBe "3MeT" Ha ero
70y ¥ TOJIYYHIJIOCH JIpyroe ciioBo — "Met" (B mepeBojie ¢ uBputa - "cmepts"). [locie aToro teno
rojieMa HaBCerja 3arnepiy Ha Yep/iake CHHAroOry, Ky/1a 3arpelieHo ObUIo MOAHUMAThCSI.

JlaHHas nerena nociaykKuita 0CHOBOM s croxkeTa pomana Mapu Llemnu «PpaHKEeHIITENH.

23. «The fourth voyage of Sinbad the Sailor» / «YerBépToe myremecrBue
Cunpdaga-mMopexoga»

According to local custom, when one of the spouses died, the other was buried alive next to him.
So, in the fourth voyage of Sinbad the Sailor, when his wife died, he was buried alive near her in
a deep gloomy cave on top of a mountain, where the dead have been lowered for many hundreds
of years. People only left him a jug of water and seven flatbreads. The food ran out quickly and
our hero was waiting for imminent death, but one day, he woke up from a faint rustle. It seemed
that something started scratching nearby, and then some kind
of animal ran past. Sinbad rushed after him and soon saw a
faint and narrow ray of light, which grew wider and wider.
So, the sailor found a way out of the cave of the dead to the
seashore, from where he reached his homeland by ship.

The Allusion of this tale is present in Mary Shelley's novel
«Frankensteiny.

ITo MmecTHOMY 00BIYatO, KOTJIAa OIUH U3 CYIPYrOB YMHUPAJ, TO BTOPOIO XOPOHMJIU 3a>KUBO PSAOM C
HuM. Tak, xorga skeHa CuHmbaga ymepsa, €ro BMECTe ¢ HEell morpediid 3aXHBO B TIIyOOKYIO
MpaydHyo Meuiepy Ha BepIIMHE TOpbl, Ky/la YK€ MHOTO COTEH JIET OITyCKal0T MEPTBEIOB, OCTaBUB
€My JIMIIb KYBUIMH BOJbI U CEMb XJIEOHBIX jenémiek. Ena ObIcTpo KOHUMIIACh, U HAIIl TepOH JKall
HEMHHYEMOI CMepTH, HO, OTHAXIbl, OH IPOCHYJICS OT cyaboro mopoxa. Kazanocek psaoM 4To-To
HAYyaJlo CKPECTUCh, a 3aTeM MHUMO Ipobexkan Kakoi-To 3Bepb. CuHI0an Opocuics 3a HUM H
BCKOPE YBUET CJIa0BIN M Y3KHI JIydUK CBETa, KOTOPHIH Nemascs Bc€ mupe. Tak Mopexos Hamen
BBIXOJI U3 TICIEPhl MEPTBEIOB K Oepery Mopsi, OTKyza Ha Kopabie qo0paics 10 CBOSH pOIUHEI.

AJUTI03Us Ha 3Ty CKa3Ky MpUCYTCTBYeT B poMane Mapu llennu « @paHKeHIITEHH.

24, 25. «One Thousand and One Nights» / «Tbicsiua 1 0THA HOYb)»

«One Thousand and One Nights» is a monument of medieval Arab-
Persian literature, a collection of fairy tales and short stories. The plot
tells us about the Lord Shakhriyar, who decided to kill women because
of their treachery. Trying to escape, the wise daughter of the Vizier
Scheherazade tells Shahryar fascinating and magical stories every
night. In the end, Shahryar grants the narrator life and marries her.




Allusions to the fairy tale in this collection are present in the novels
«Frankenstein» by Mary Shelley and «Chocolat» by Joanne Harris.

«Teicsua W omHA HOYB» — MaMATHHK CpGI[HCBCKOBOfI apa6CI<0171

{eal ArEbian o
i :I\L-".,EI.IEE; JIATCPATYpPbl, COCTOSAIINU H3 MHOXCECTBA CKAa30K U PACCKA30B. CIO)KCT

pacckasbiBaeT Ham o mnpasutene lllaxpusipe, pemmBiIIeM yOUBaTH
JKCHIIMH HU3-3a UX KOBAPCTBA. ITerTasce CIIaCTHUCh, MyJipast 104Yb BU3HPA
[ITexepe3ana, kKaxayr HOYb pacckaspiBaeT lllaxpuspy yBieKkaTelbHbIE

u BommieOHbIe ucropun. B konme, Illaxpusip mapyer pacckaszuuiie
JKA3Hb U )KEHUTCS HA HEM.

AJUTIO3UM HAa CKa3Ku 3TOro COOpHHKA MPUCYTCTBYIOT B pomaHax «®DpaHkeHmITeHH» Mboipu
[lemmm n «loxonan» [>xoan Xappuc.
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